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You Try Being Someone Else

In T. Kelly Mason’s 1st solo exhibition at Corso Venezia Otto Mason will be exhibiting a new group of lightboxes based on the works of Lucio Fontana.  Mason’s interest in Fontana is centered around the Italian Artist’s ideas of space and the correspondence of gesture and form to these ideas.  

The idealism in Fontana’s notion of space, as a place carved out of a desire to find a path of return to the liberation of the blank canvas, is a space where metaphor is writ large. Fontana’s path is simultaneously humorous, exalted and literally, deeply, realist in their approach to nonrepresentation. Fontana speaks about the movement of humankind into Space with a capital S (as in going to the Moon in a rocket) and the transformation in consciousness that should accompany these advancements. Fontana’s cut, perforated, Spatial Concepts are a concrete effort to open up space and tie in with the cosmos as it endlessly expands beyond the confining plane of the picture.  

Mason’s continued interest in the presentation of forms left open to analysis operate in much the same spirit as Fontana’s Spatialism.  The works are less about the re-expression of actual appearances and more about the execution of an investigation in both the space of history and in the spaces of reproduction and action.  The propositions regarding light and color made by these works mixes the expansive abstract spirit of Spatialism with an acknowledgement of the circumscribed field which now confronts each attempt at expressive gesture.  The very real presence that the works have within a room seems to be in keeping with Fontana’s hope to break the dimensional limits of painting with an object that is somehow “of” painting and simultaneously “not” painting. 

Mason’s first lightbox works were arrived at in response to an architectural and lighting problem for a project at the Munich Opera House in the summer of 2007. These are painted using a fluid yet obsolete animation artist’s technique and color underlayment.  The obsolescence of this technique and architectural concerns led Mason to begin a series of images from the catalog raisonee of the artist Dan Flavin.  (The formerly ubiquitous light fixtures used in Dan Flavin’s work are rapidly being phased out of production and thus their status as “ordinary” objects is rapidly diminishing.) Mason’s interest in the problems raised by the objects and their effects is turned toward the problem of nonrepresentational painting. These images are as much about what Walter Benjamin would say is the objects’ cult status (our desire to make an everyday occurrence into a name occurrence- “is that a Flavin, no it’s a Lamp”) as they are its opposite, a color event in real space and relation with the simple truth of real things.

In the past Mason has worked extensively in sound, light, and architectural scale installations.  Much of Mason’s previous work, particularly the sound installations, bears a peculiar impossibility of reproduction. What Mason calls the real work is the interaction of sounds and words in and of a space and is at least a 4 dimensional experience which can never be adequately re-presented. The thing is the thing.    Gaston Bachelard writes that ”To give unreality to an image attached to a strong reality is in the spirit of poetry.”   Shall we make a hole in the sky? 
